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In  P e r e l a n d r a , th e  m id d le  book  o f  h i s  s p a c e  t r i l o g y ,  
w h ich  a l s o  i n c lu d e s  Out o f  t h e  S i l e n t  P l a n e t  an d  T h a t H id eo u s 
S t r e n g th ,  C. S . L ew is t a k e s  t h e  r e a d e r  t o  a  w o r ld  o f  
f a n t a s t i c  la n d s c a p e .  T h e re , on a  p l a n e t  o f  f l o a t i n g ,  
e v e rc h a n g in g  i s l a n d s ,  e x o t i c  f r i e n d l y  b e a s t s  and  lu x u r io u s  
f r u i t s ,  t h e  r e a d e r  w i tn e s s e s  t h e  t e m p ta t io n  o f  a  b e a u t i f u l  
g r e e n  woman b y  th e  s u p e r n a t u r a l l y  m a n ip u la te d  c o r p s e  o f  a 
p h y s i c i s t  o f  e a r t h .  I n  s p i t e  o f  t h e  n o v e l t i e s  o f  s e t t i n g  
an d  c h a r a c t e r i z a t i o n ,  P e r e la n d r a  i s  r e c o g n iz a b le  a s  a 
r e t e l l i n g  o f  t h e  E d e n ic  s t o r y  o f  G e n e s is  an d  an  i n v e s t i g a t i o n  
o f  th e  n a t u r e  o f  human p s y c h o lo g ic a l  free d o m  and  th e  power 
o f  c h o ic e ,  a s  th e y  r e l a t e  t o  h a p p in e s s  and  human s e l f -  
a c t u a l i z a t i o n ,  o r  a s  E r ic  Fromm p u ts  i t ,  t h e  p r o c e s s  o f  
human " i n d i v i d u a l i z a t i o n . "
I t  i s  g r e a t  a r t i s t i c ,  s p i r i t u a l ,  an d  p s y c h o lo g ic a l  
s i g n i f i c a n c e  t h a t  L ew is w eaves h i s  im a g in a t iv e  web i n  su c h  
a  way a s  t o  i n t e r l o c k  h i s  w e l l  known lo v e  o f  v i v i d l y  
p o r t r a y e d  n a t u r e  w i th  h i s  i n s i g h t s  c o n c e rn in g  God, m an, and 
fre e d o m . In  P e r e l a n d r a , Lew is r e v e a l s  h i s  b e l i e f  t h a t  
t r u e  h u m a n ity  i s  a c h ie v e d  o n ly  by  s p o n ta n e o u s ,  f r e e - w i l l  
c h o ic e s  c o u p le d  w i th  an  a c c e p ta n c e  o f  ch an g e  a s  th e  
e s s e n t i a l  n a t u r e  o f  l i f e  and r e a l i t y .
God i s  s e e n  a s  t h e  o r i g i n  o f  c h a n g e , an d  human 
a c c e p ta n c e  o f  f l u x  a s  a n  e x i s t e n t i a l  a f f i r m a t i o n  o f  f a i t h  
i n  l i f e  an d  God. U n d e rg ird in g  th e s e  b e l i e f s  i s  th e  
P e r e l a n d r i a n  n a t u r e ,  w h ich  f u n c t io n s  s y m b o l ic a l ly  t o  te a c h  
th e  n e c e s s i t y  f o r  a c t i v e ,  s p o n ta n e o u s ,  a f f i r m a t i o n  o f  c h a n g e . 
In  t h i s  c o n t e x t ,  th e  f a c t  t h a t  P e r e l a n d r a  i s  a  p l a n e t  
c o n s i s t i n g  a lm o s t  e n t i r e l y  o f  f r e e  f l o a t i n g  i s l a n d s  t h a t  
move w ith  th e  w aves i s  o f  p r im e  im p o r ta n c e .
In  N a tu r e , Em erson w ro te :
E v e ry  n a t u r a l  f a c t  i s  a  sym bol o f  some s p i r i t u a l  f a c t .  
E v e ry  a p p e a ra n c e  i n  n a t u r e  c o r re s p o n d s  t o  some s t a t e  
o f  m i n d . . . P a r t s  o f  sp e e c h  a r e  m e ta p h o rs  b e c a u s e  th e  
w h o le  o f  n a t u r e  i s  a  m e ta p h o r  o f  t h e  human m i n d . . . .
T h is  r e l a t i o n s h i p  b e tw e e n  th e  m ind and  m a t te r  i s  n o t  
f a n c i e d  by  some p o e t ,  b u t  s t a n d s  i n  t h e  w i l l  o f  G o d . . . 1
W hile  L ew is fo u n d  much i n  Em erson t h a t  w as o b j e c t i o n a b l e ,  
w i th  th e s e  s e n t im e n ts  h e  c o u ld  c o n c u r .  He c o u ld  a l s o  a g r e e  
w i th  J o n a th a n  E dw ards: " . . .w h y  s h o u ld  i t  n o t  b e  r e a s o n a b le  
t o  su p p o se  He (God) m akes t h e  w h o le  ( o f  n a t u r e )  a s  a  
shadow  o f  t h e  s p i r i t u a l  w o rld ? "2
H ow ever, L ew is s e e s  n a t u r e  i n  P e r e l a n d r a  n o t  a s  a  m ere 
s o u r c e  o f  I d e a l i s t  m e ta p h o rs  o r  a l l e g o r i e s ,  a s  w as E m erso n ’s 
te n d e n c y ,  n o r  a s  d o g m a tic  s p i r i t u a l  ty p o lo g y ,  a s  Edw ards was 
p ro n e  t o  d o , b u t  a s  m y th ic a l  r e v e l a t i o n .  W ith  L e w is , m yth 
i s  o f  p r im a ry  im p o r ta n c e  an d  i n c lu d e s  n a t u r a l  an d  s u p e r n a tu r ­
a l ,  p s y c h o lo g ic a l  and  s p i r i t u a l ,  l i t e r a l  an d  im a g in a t iv e  
t r u t h s .  Com m enting on L e w is ' t y p i c a l  u se  o f  n a t u r e ,  M ic h a e l 
J .  C h r i s t e n s e n  r e m a rk s , "One o f  t h e  f u n c t io n s  o f  t h e  n a t u r a l  
w o r ld ,  i t  se em s, i s  t o  f u r n i s h  sy m b o ls  t h a t  p o i n t  to  
s p i r i t u a l  r e a l i t y .  N a tu re  s u p p l i e s  th e  s u b s ta n c e  o f  m yth ;
God s u p p l i e s  t h e  m e a n i n g . 3 Myth,  f a r  from  b e in g  m ere 
w h im s ic a l  a r t i s t i c  f l o u r i s h e s ,  c o n t a i n s  d e e p , u n i v e r s a l  and 
r e o c c u r in g  t r u t h s ,  a s  an y  s t u d e n t  o f  Ju n g  know s.
L ew is l e a v e s  n o  d o u b t a s  to  h i s  m y th ic a l  i n t e n t i o n s  i n  
P e r e la n d r a  when h e  h a s  t h e  n a r r a t o r  re m a rk  t h a t  Ransom, th e  
p r o t a g o n i s t ,  b e c a u s e  o f  c e r t a i n  u n u s u a l  e x p e r ie n c e s  on 
P e r e la n d r a ,
h ad  b e e n  p e r c e i v i n g  t h a t  t h e  t r i p l e  d i s t i n c t i o n  o f  
t r u t h  fro m  m yth an d  o f  b o th  from  f a c t  was p u r e ly  
t e r r e s t r i a l — w as p a r t  an d  p a r c e l  o f  t h a t  unhappy  
d i v i s i o n  b e tw e e n  s o u l  an d  body w h ich  r e s u l t e d  from  
th e  F a l l . . .W h a tev e r h ap p en ed  h e r e  (o n  P e r e la n d r a )  
w ould  b e  o f  su c h  a  n a t u r e  t h a t  e a r th -m e n  w ould  c a l l  
i t  m y th o lo g ic a l .4
A t t h i s  p o in t  a  b r i e f  p l o t  summary i s  n e e d e d . I n  O ut o f  
t h e  S i l e n t  P l a n e t ,  E lw in  Ransom , a  m id d le - a g e d ,  C am bridge  
p h i l o l o g i s t  h ad  b e e n  t a k e n  b y  f o r c e  t o  M a la c a n d ra , w h ich  we 
c a l l  M a rs , b y  u n s c ru p u lo u s  e a r t h  s c i e n t i s t s ,  i n t e n t  on 
c o lo n iz in g  t h a t  p l a n e t .  T h e i r  p l a n s  h ad  b e e n  th w a r te d  by  
t h e  pow er o f  g ood . H ow ever, Ransom t h e r e  l e a r n e d  t h a t  a 
co sm ic  w ar w as b e in g  w aged an d  t h a t  e a r t h  w as i n  a  s t a t e  o f  
s i e g e  and q u a r a n t in e  an d  had  b e e n  f o r  th o u s a n d s  o f  y e a r s ,  
s i n c e  t h e  t im e  we r e f e r  t o  a s  th e  F a l l .  He a l s o  l e a r n s  th e  
la n g u a g e  o f  Deep H eaven , O ld S o l a r ,  an d  i s  r e t u r n e d  t o  e a r t h .
I n  P e r e l a n d r a , h e  i s  r e c r u i t e d  t o  u n d e r ta k e  a  m is s io n  t o  
P e r e l a n d r a ,  w h ich  we c a l l  V en u s . He d i s c o v e r s  t h a t  h i s  t a s k  
t h e r e  i s  t o  co nvey  t o  t h e  Lady o f  P e r e l a n d r a ,  t h e  o n ly  human 
fe m a le , who w as c r e a t e d  t o  b e  t h e  m o th e r  o f  a  new r a c e ,  t h e  
h i s t o r y  o f  e a r t h ' s  human f a m i ly  an d  i t s  F a l l  i n t o  c h a o s  an d  
d e a th  a f t e r  Adam an d  E ve. Ransom i s  t o  c o u n te r  t h e  a rg u m e n ts  
o f  t h e  D ark  l o r d  who te m p ts  t h e  G reen  l a d y  t o  s i n ,  a s  h e  had  
e a r l i e r  te m p te d  Eve i n  a  s i m i l a r  s i t u a t i o n ,  T he L a d y ’s 
r e a c t i o n  t o  t h e  t e m p ta t io n s  an d  t h e  w a rn in g s  w i l l  r e s u l t  i n  
h e r  a c h ie v e m e n t o f  in d e p e n d e n t  h u m a n ity , p lu s  e n n o b le m e n t o r  
d e b a s e m e n t,  d e p e n d in g  on h e r  c h o ic e .
I n  th e  G arden  o f  E den , Eve was f r e e  t o  do w h a te v e r  
p le a s e d  h e r  e x c e p t  e a t  fro m  th e  T re e  o f  t h e  K now ledge o f  Good 
and  E v i l .  On P e r e l a n d r a ,  t h e  Lady i s  f r e e  t o  do  a l l  t h i n g s  
e x c e p t  t o  d w e l l  upon t h e  F ix e d  Land a f t e r  sundow n. On h e r  
p l a n e t  hum ans l i v e  c o n t i n u a l l y  upon f l o a t i n g  r e e d  i s l a n d s  o f  
m u l t i p l e  c o l o r s  an d  l u x u r i a n t ,  f r u i t f u l  g ro w th . T h ese  
i s l a n d s  move c o n t i n u a l l y  w i th  t h e  w in d s  an d  w aves o v e r  t h e  
P e r e l a n d r i a n  s e a ,  w h ich  c o v e r s  t h e  v a s t  m a j o r i t y  o f  t h e  
p l a n e t .  The o n ly  m a jo r  e x c e p t io n  t o  t h i s  i s  c a l l e d  F ix e d  
L and, w h ich  i s  an  i s l a n d  t y p i c a l  o f  e a r t h  i s l a n d s  i n  
g e o g ra p h y — t h a t  i s ,  i t  i s  p e rm a n e n t ly  a t t a c h e d  an d  s o l i d .
S a t a n ,  s p e a k in g  th ro u g h  t h e  body  o f  D r . W es to n , a  
p o s s e s s e d  e a r t h  p h y s i c i s t ,  t e m p ts  t h e  la d y  t o  v i o l a t e  G o d 's  
one  command and  t o  e s t a b l i s h  h e r  p e rm a n e n t home upon  th e  
F ix e d  L and. He a p p e a l s  t o  h e r  on many l e v e l s ,  b u t  m a in ly  h i s  
a rg u m e n ts  a r e  t h a t  sh e  m u st v i o l a t e  G o d 's  w i l l  (1 )  i n  o r d e r  
to  m a tu re  an d  becom e in d e p e n d e n t  a s  God w ish e d  h e r  t o  
becom e, (2 ) i n  o r d e r  to  p ro v e  h e r  w i l l i n g n e s s  t o  be  
s p o n ta n e o u s  an d  b e a r  r i s k s ,  p a i n ,  and  d e a th —w h ic h  i s  t o  b e  
h e r o i c  and  f u l l y  hum an, an d  (3 )  i n  o r d e r  t o  b e  a b l e  t o  
e s t a b l i s h  a  s t a b l e  l i f e  w h ic h  sh e  c a n  p l a n  a n d  r e g u l a t e  
r a t h e r  th a n  t o  l i v e  t o t a l l y  i n  t h e  p r e s e n t  moment ran d o m ly  
to s s e d  a b o u t .
The t e n s io n  b e tw e e n  th e  L a d y 's  c h o ic e  t o  r e m a in  upon 
th e  u n d u la t in g  o c e a n , f o r  w h ich  sh e  was c r e a t e d ,  o r  t o  l i v e  
upon th e  f o r b id d e n  F ix e d  L and , i s  sy m b o lic  o f  t h e  human 
c h o ic e  b e tw e e n  free d o m  an d  l i f e  w i th  t h e i r  f l u i d ,  c h a o t i c ,  
c h a n g e a b le n e s s ,  and  s l a v e r y  an d  d e a th  w i th  t h e i r  u n c h a n g in g  
s e c u r i t y .  T h u s , L e w is ' g e o g r a p h ic a l  d e t a i l s  s e r v e  t o  
i l l u m i n a t e  i n s i g h t s  on t h e  n a t u r e  o f  human fre e d o m  s i m i l a r  to  
th o s e  e x p r e s s e d  by  A lan  W a tts  an d  E r i c  Fromm. W ith in  th e  
f i c t i o n a l  w o r ld  o f  t h e  n o v e l ,  t h e s e  g e o g r a p h ic a l  d e t a i l s  
a r e  to  b e  s e e n  a s  an  e x p r e s s io n  o f  t h e  w i l l  o f  God f o r  t h e  
l a d y ,  w h ich  sp e a k  t o  h e r  o f  p r o p e r  c h o ic e  a t  a  t im e  when 
He c a n n o t  com m unicate  t o  h e r  th ro u g h  d i r e c t  la n g u a g e ,  
r e a s o n ,  o r  i n t u i t i o n ,  r e m in d in g  u s  o f  E m e rs o n 's  c la im s  f o r  
n a t u r e ' s  f u n c t i o n .
E r ic  From m 's c o n c e p ts  o f  human fre e d o m  a r e  h ig h ly  
r e l e v a n t  to  t h e  c h a r a c t e r  o f  t h e  Lady an d  h e r  d r a m a t ic  
s i t u a t i o n .  To Fromm, h u m a n ity  i s  a  f u n c t io n  o f  fre e d o m : 
" . . .h u m a n  e x i s t e n c e  and  fre e d o m  a r e  fro m  th e  b e g in n in g  
i n s e p a r a b l e . . . .T he lo w e r  an  a n im a l i s  on th e  s c a l e  o f  
d e v e lo p m e n t, t h e  m ore a r e  i t s  a d a p t a t i o n s  t o  n a t u r e  and  a l l  
i t s  a c t i v i t i e s  c o n t r o l l e d  by i n s t i n c t i v e  and r e f l e x  a c t i o n  
m e c h a n ism s ."  H um anity  b e g in s  when a  p e r s o n 's  b e h a v io r  i s  
no  lo n g e r  " f i x e d  by h e r e d i t a r i l y  g iv e n  m e c h a n is m s ." 5
Fromm c la im s  two im m e d ia te  r e a c t i o n s  o c c u r  w i th  th e  
g ro w th  o f  f re e d o m : "T he p r o c e s s  o f  i n d i v i d u a t i o n  i s  one  o f 
g ro w in g  s t r e n g t h  and i n t e g r a t i o n  o f  i t s  i n d i v i d u a l  p e r s o n a l i t y ,
38
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b u t i t  i s  a t  th e  sam e tim e  a  p ro c e s s  in  w h ich  th e  o r ig in a l  
id e n t i t y  w ith  o th e r s  i s  l 6os t  an d  in  w h ich  th e  c h i ld  becom es 
m ore s e p a ra te  from  th e m ."  T h is  s e p a ra tio n  from  " th e  
o r ig in a l  o n e n e ss w ith  man and n a tu r e "  p ro d u c e s  an  a n x ie ty  in  
th e  new in d iv id u a l  w h ich  le a v e s  him  "no c h o ic e  b u t to  u n ite  
h im s e lf  w ith  th e  w o rld  in  th e  s p o n ta n e ity  o f  lo v e  and 
p ro d u c tiv e  w ork  o r e ls e  to  se e k  a  k in d  o f s e c u r i ty  by  su ch  
t i e s  w ith  th e  w o rld  a s  d e s tro y  h is  freed o m  and  th e  i n t e g r i t y  
o f h is  in d iv id u a l  s e l f . " 7
And f i n a l ly ,  Fromm’ s  c o n c e p t o f  sp o n ta n e o u s  freed o m  i s  
o f  a b s o lu te  re le v a n c e :
. . .p o s i t i v e  freed o m  c o n s is ts  in  th e  sp o n ta n e o u s  a c t i v i t y  
o f  th e  t o t a l ,  in te g r a te d  p e r s o n a l i ty 8 . . . . [ I t ] i s  th e  
one way w h ich  man can  overcom e th e  t e r r o r  o f  a lo n e n e s s  
w ith o u t s a c r i f i c in g  th e  i n t e g r i t y  o f  h is  s e l f — f o r  i t  
jo in s  him  anew w ith  th e  w o rld , w ith  m an, n a tu r e , and 
h im s e lf . L ove i s  th e  fo re m o s t com ponent o f  su c h  
s p o n ta n e ity ; n o t lo v e  a s  th e  d is s o lu t io n  o f  th e  s e l f  in  
a n o th e r  p e r s o n .. .b u t  lo v e  a s  sp o n ta n e o u s  a f f ir m a tio n  o f 
th e  in d iv id u a l  s e l f . 9 S p o n tan eo u s a c t i v i t y  i s  f r e e  
a c t i v i t y  o f  th e  s e l f  an d  im p lie s , p s y c h o lo g ic a lly , 
w hat th e  L a tin  ro o t o f  th e  w o rd , S p o n te , m eans l i t e r a l l y :
* o f  o n e ’s  f r e e  w i l l . ' " 10 
T h is  e x a c tly  d e s c r ib e s  th e  P e re la n d r ia n  w om an's 
s i t u a t io n .  From  h e r  c r e a t io n  u n t i l  h e r  m e e tin g  w ith  Ransom 
an d  W eston , sh e  w as e s s e n t i a l l y  a  h ig h ly  d e v e lo p e d  a n im a l, 
a  p o te n t ia l  hum an, f o r  sh e  i s  t o t a l l y  in te g r a te d  w ith  n a tu r e , 
God and  h e r  h u sb a n d , so  a s  to  a c t  t o t a l l y  from  i n s t i n c t .
She h e a rs  th e  v o ic e  o f  God w ith in  h e r  d ir e c t in g  h e r  and 
u n c o n s c io u s ly  o b ey s th e  p ro m p tin g s  o f h e r  b o d y . She i s  a  
c h i ld . B ut h e r  d is c u s s io n s  w ith  th e  e a r th  men and  t h e i r  
te m p ta tio n s  and  w a rn in g s  a g a in s t  te m p ta tio n s  in tro d u c e  new 
c o n c e p ts  and  b e g in  h e r  p ro c e s s  o f  s e l f  d ir e c te d  th o u g h t and 
c h o ic e .
One o f h e r  f i r s t  new c o n c e p ts  w as th a t  o f  tim e  rem em ber­
ed  and tim e  a n t ic ip a te d , v iew ed  o b je c tiv e ly  from  o u ts id e  
" l ik e  th e  w a v e s ,"  f o r  sh e  t e l l s  Ransom , " I  h av e  n e v e r done 
i t  b e f o re — s te p p in g  o u t o f  l i f e  in to  th e  A lo n g sid e  and 
lo o k in g  a t  o n e s e lf  l iv in g  a s  i f  one w ere n o t a l iv e "  (p . 6 0 ).
She h a s  b e e n  u n s e lfc o n s c io u s  and  i n s t i n c t u a l .  B ut sh e  
le a r n s  t h a t  sh e  h a s  w ith in  h e r  th e  pow er o f  c h o ic e , to  
a c c e p t o r r e j e c t :
' I t  i s  I ,  I  m y s e lf , who tu r n  from  th e  good 
e x p e c te d  to  th e  g iv e n  g o o d . O ut o f my own h e a r t  I  do 
i t . . . I  th o u g h t. . .  th a t  I  w as c a r r ie d  in  th e  w i l l  o f  Him 
I  lo v e  ( th e  c r e a to r ) , b u t now I  s e e  th a t  I  w a lk  w ith  
i t .  I  th o u g h t th a t  th e  good th in g s  He s e n t me drew  me 
in to  them  a s  th e  w aves l i f t  th e  i s la n d s , b u t now I  
s e e  th a t  i t  i s  I  who p lu n g e  in to  them  w ith  my own le g s  
and a rm s, a s  w hen we go sw im m ing .’ "  (p . 69)
And j u s t  a s  Fromm sa y s  w i l l  h a p p e n , upon re c o g n iz in g  
h e r  s e lf - in d e p e n d e n c e , th e  la d y  e x p e r ie n c e s  f e a r  o f  s e p a ra tio n . 
She s a y s , " I  h av e  grow n so  o ld  in  th e s e  l a s t  few  h o u rs  th a t  
a l l  my l i f e  b e fo re  seem s o n ly  l i k e  th e  stem  o f a  t r e e ,  and 
now I  am l ik e  th e  b ra n c h e s  s h o o tin g  o u t in  e v e ry  d i r e c t io n .
T hey a r e  g e t t in g  so  w id e  a p a r t th a t  I  can  h a rd ly  b e a r  i t . "
(p . 7 5 )11
In  re s p o n s e  to  th e  la d y 's  a n x ie ty , th e  spokesm an f o r  
e v i l  t r u th f u l l y  r e f e r s  to  From m 's c o n c e p t th a t  freedom  
im p lie s  tra n s c e n d in g  a n im a l i n s t i n c t s .  P o in tin g  to  th e  f a c t  
th a t  th e  la d y  no lo n g e r  h e a r s  an  in n e r  v o ic e  o f God d ir e c t in g  
h e r  a s  to  th e  t r u th  o f  th e  e a r th -m e n 's  c la im s , W eston s a y s ,
" 'D o  you n o t s e e  th a t  He i s  l e t t i n g  go o f  y o u r hand  a  l i t t l e ?
. . .H e i s  m aking you a  f u l l  woman, f o r  up to  now you w ere o n ly  
h a l f  m ade— l ik e  th e  b e a s ts  who do n o th in g  o f  th e m se lv e s"
(p . 1 0 5 ).
W ith t h i s  p a r t  o f  th e  te m p te r 's  m essag e ev en  th e  good 
Ransom a g r e e s , in  w ords t h a t  in c lu d e  a  s t r ik in g  re fe re n c e  
to  w hat Fromm c a l l s  " th e  s p o n ta n e ity  o f lo v e "  th a t  jo in s  an  
in d iv id u a l once m ore w ith  t h i s  w o rld :
W hat th e  Un-man [ th e  d e v il- p o s s e s s e d  c o rp se  o f 
W eston]  s a id  w as a lw a y s v e ry  n e a r ly  t r u e . C e r ta in ly  i t  
m ust b e  p a r t  o f  th e  D iv in e  p la n  th a t  t h i s  happy  c r e a tu r e  
[ th e  la d y ]  sh o u ld  m a tu re , sh o u ld  becom e m ore a  c r e a tu r e  
o f f r e e  c h o ic e , sh o u ld  becom e, in  a  s e n s e , m ore d i s t i n c t  
from  God an d  from  h e r  h u sb an d  in  o rd e r  th e re b y  to  b e  a t  
one w ith  them  in  a  r ic h e r  f a s h io n .. . .T h is  p r e s e n t 
te m p ta tio n  [ to  l i v e  on F ix e d  Land in  s p i t e  o f  G o d 's 
command] , i f  c o n q u e re d , w ould  i t s e l f  b e  th e  n e x t, and
g r e a te s t  s te p  in  th e  sam e d i r e c t io n :  an  o b e d ie n c e  f r e e r ,  
m ore re a s o n e d , m ore c o n s c io u s  th e n  any  sh e  h ad  known 
b e f o re , w as b e in g  p u t in  h e r  p o w er, (p . 133)
T he la d y 's  d ilem m a, a s  in  a l l  c r i t i c a l  hum an d e c is io n s , 
p ro d u c e s  n o t o n ly  th e  f e a r  o f  s e p a ra tio n  an d  o f  in d iv id u a tio n , 
b u t a ls o  th e  sh a rp  f e a r  o f  m is ta k e  o r  f a i l u r e .  (P e rh a p s  t h i s  
i s  a  com ponent o f  th e  f e a r  o f  in d iv id u a tio n  o r  a  c a u s e  o f  
i t . )  She s e e s  no  a b s o lu te ly  c le a r c u t ,  o b je c tiv e  m ethod  o f  
e v a lu a tin g  th e  c la im s  m ade. T h is  v a c i l l a t i o n  and a m b ig u ity  
i s  sy m b o lized  by th e  m ovem ent o f  th e  w a v e s , th e  f lu x  o f 
h e r  i s la n d  hom e.
When Ransom  w as d e liv e r e d  to  P e re la n d ra , h e  w as 
u n c e re m o n io u sly  dumped w ith o u t w a rn in g  in to  th e  o c e a n , w h ere 
h e  l i t e r a l l y  w as e x p e c te d  to  s in k  o r  sw im . A f te r  sw im m ing 
to  one o f  th e  f lo a t in g  i s l a n d s , h e  r e q u ir e d  many h o u rs  o f 
p r a c t ic e  b e fo re  h e le a rn e d  how to  w alk  a b o u t on th e  r o l l i n g  
s u r f a c e . T h ese  n a tu r a l  d e t a i l s  a ls o  sy m b o liz e  R an so m 's 
la c k  o f  o u ts id e  a id  in  m aking  d e c is io n s . He w as to ld  v e ry  
l i t t l e  a b o u t w h at h e  w as to  do in  P e re la n d ra . He w as 
e x p e c te d  to  d e c id e  w hat to  do a f t e r  v ie w in g  th e  s i t u a t i o n .
And when h e  f i n a l ly  c le a r ly  d e c id e d  th a t  i t  w as up to  him  
to  p u t an  end to  th e  te m p ta tio n s  com ing th ro u g h  W eston to  
th e  woman, h e  h ad  no a s s u ra n c e s  th a t  h e  w ould  b e  a b le  to  
su c c e e d  in  a  p h y s ic a l f i g h t ;  " . . . n o  f a i n t e s t  h in t  o f  a 
g u a ra n te e . . .  cam e to  him  from  th e  d a rk n e s s "  ( p . 1 4 7 ).
In  e x a c tly  th e  sam e way th e  l a d y 's  h u sb an d  th e  k in g  h ad  
b een  le d  to  m ake an  in d e p e n d e n t d e c is io n  in  w h ich  no o u ts id e  
a id  o r  g u a ra n te e  o f  c o r r e c tn e s s  w as m ade. W h ile  th e  la d y  
w as u n d e rg o in g  h e r  te m p ta tio n , th e  k in g  w as ta k e n  to  
a n o th e r  p a r t  o f  th e  p la n e t  an d  show n th e  t a l e  o f  Adam and  
E ve. T hen th e  o n g o in g  te m p ta tio n  o f  h i s  w ife  w as show n h im . 
The q u e s tio n  w as p o se d , w i l l  you fo llo w  y o u r w i f e 's  c h o ic e  
i f  sh e  c h o o se s d is o b e d ie n c e  a s  Adam fo llo w e d  Eve? E ith e r  
an sw er w as an  ag o n y . W hich w as c o r r e c t?  T he k in g  l a t e r  
s a id :  "He £God7 g av e no  a s s u ra n c e . No f ix e d  la n d . A lw ays 
one m ust th ro w  o n e s e lf  in to  th e  w ave" (p . 2 1 0 ).
T h a t t h i s  in s e c u r i ty  i s  a  n a tu r a l  an d  in e v i ta b le  
a s p e c t o f  human freed o m  w hich  m u st b e  a b s o lu te ly  a c c e p te d  
i s  c e n t r a l  to  A lan  W a tts ' th e s is  in  The W isdom o f I n s e c u r i ty . 
To r e fu s e  th e  a m b ig u ity  o f  c h o ic e , to  se e k  e te r n a l  a b s o lu te  
F ix i ty  i s  to  ch o o se  d e a th . As W a tts s a y s :
To b e  p a s s in g  i s  to  l i v e ;  to  re m a in  and  c o n tin u e  
i s  to  d i e . . . .F o r  th e  p o e ts  h av e  se e n  th e  t r u th  th a t  
l i f e ,  c h a n g e , m ovem ent an d  in s e c u r i ty  a r e  so  many nam es 
f o r  th e  sam e th in g . . . .T o  r e s i s t  c h a n g e , to  t r y  to  c l in g  
to  l i f e ,  i s  th e r e f o r e  l i k e  h o ld in g  y o u r b r e a th :  i f  you 
p e r s i s t ,  you k i l l  y o u r s e lf . . . .S tru g g le  a s  we m ay, 
f ix in g  w i l l  n e v e r m ake se n s e  o u t o f  ch a n g e . The o n ly  
way to  make se n se  o u t o f  ch an g e i s  to  p lu n g e  in to  i t ,  
move w ith  i t ,  and  jo in  th e  d a n c e ."12
I t  i s  s t r i k in g  th a t  W atts sh o u ld  u se  th e  p h ra s e s  "p lu n g e  
in to  i t "  and " jo in  th e  d a n c e "  w h ich  a r e  i n t e g r a l  to  th e  
im ag ery  o f  P e r e la n d ra . As we h av e  s e e n , th e  w aves sy m b o liz e  
m ovem ent, ch an g e an d  free d o m , and  a f t e r  th e  m a jo r c h a r a c te r s  
h av e  a l l  w i l l in g ly  and  f r e e ly  p lu n g e d  in to  f r e e  d e c is io n s , 
th e y  a l l  w itn e s s  th e  g r e a t  co sm ic  d an ce  in  w h ich  a l l  
th in g s  jo in  an d  move in  i n f i n i t e  v a r ie ty , ( s e e  p p . 2 1 4 -2 2 0 .)
W atts u s e s  la n g u a g e  ev en  m ore s y m b o lic a lly  r e le v a n t .
A f te r  s t a t i n g  th a t  m ost p e o p le  do n o t h av e  f a i t h  in  l i f e ,
God, o r  s e l f  w h ich  h e  d e f in e s  a s  a  t o t a l  a c c e p tin g  s u r re n d e r  
to  w h a te v e r l i f e  b r in g s , W a tts c la im s  th a t  m ost o f  u s  a d o p t 
c e r ta in  b e l i e f s  in  o rd e r  to  m ake l i f e  w h at we w ould  l i k e  i t  
to  b e .
B e lie f  h a s  th u s  becom e an  a tte m p t to  hang  on to  
l i f e ,  to  g ra s p  and k eep  i t  f o r  o n e 's  ow n. B ut you can  
n o t u n d e rs ta n d  l i f e  and i t s  m y s te r ie s  a s  lo n g  a s  you 
t r y  to  g ra sp  i t .  In d e e d , you  can  n o t g ra sp  i t ,  j u s t  a s  
you can  n o t w a lk  o f f  w ith  a  r i v e r  in  a  b u c k e t. I f  you 
t r y  to  c a p tu re  ru n n in g  w a te r  in  a  b u c k e t, i t  i s  c le a r  
th a t  you do n o t u n d e rs ta n d  i t  and  th a t  you .w ill  a lw ay s 
b e  d is a p p o in te d , f o r  in  th e  b u c k e t w a te r  d o es n o t ru n .
To 'h a v e ' ru n n in g  w a te r , you  m ust l e t  go o f  i t  a n d ,, 
l e t  i t  ru n . The sam e i s  t r u e  o f  l i f e  and  o f  G od ."13
T h is  g ra s p in g , k e e p in g , h o ld in g , c lin g in g , p la n n in g , 
and r e f u s a l  o f  ch an g e w h ich  W atts c a l l s  D eath  i s  p r e c is e ly  
w hat S a ta n  u rg e s  upon th e  woman. I t  i s  no  c o in c id e n c e  th a t  
h e  t e l l s  h e r  to  g ra sp  h e r  own f u tu r e  in to  h e r  h an d s and  
to  p e rm a n e n tly  l i v e  on th e  F ix e d  L and . T h a t la n d  i s  n o t
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c o in c id e n tly  n a m e d "F ix e d ." L u c ife r  a rg u e s  th a t  in  h e r  
n a tu r a l  c o n d itio n  th e  woman h a s  no c o n tr o l  o v e r e x a c tly  w h ere  
sh e  w i l l  b e  w hen sh e  aw akens each  day  f o r  h e r  is la n d s  
c o n tin u a lly  s h i f t ,  th a t  sh e  i s  s u b je c t to  u n e x p e c te d  
s e p a ra tio n  from  h e r  h u sb a n d , th a t  sh e  n e v e r know s w hat 
ty p e  o f  fo o d  s h e 'l l  be e a tin g  n e x t s in c e  th e  f r u i t s  o f  h e r  
is la n d s  d i f f e r .  He s u g g e s ts  th a t  by  l iv in g  on f ix e d  la n d , 
sh e  c o u ld  a v o id  a l l  o f  t h i s .  To m o st o f  u s t h i s  so u n d s 
l i k e  p r a c t i c a l ,  s o l id  a d v ic e — h a rd ly  a  d ia b o l ic a l  te m p ta tio n . 
Y et th e y  do seem  to  b e  th e  o p p o s ite  o f  th e  w ords o f  C h r is t :
T ake no th o u g h t f o r  y o u r l i f e ,  w hat y e  s h a l l  e a t ,  
o r  w hat ye s h a l l  d r in k ; n o r y e t f o r  y o u r b o d y , w hat 
ye s h a l l  p u t o n . I s  n o t th e  l i f e  m ore th a n  m e a t, and  
th e  body m ore th a n  ra im e n t?  B eh o ld  th e  fo w ls  o f  th e  
a i r :  f o r  th e y  sow n o t , n e i th e r  do th e y  r e a p , n o r  g a th e r  
in to  b a m s ; y e t y o u r h e a v e n ly  F a th e r  f e e d e th  t h e m ... .  
T ake th e r e f o r e  no th o u g h t f o r  th e  m orrow : f o r  th e  m orrow  
s h a l l  ta k e  th o u g h t f o r  th e  th in g s  o f  i t s e l f . 14
Ransom cam e to  a  s e r io u s  q u e s tio n  on P e re la n d ra :
The i t c h  to  h av e  th in g s  o v e r a g a in , a s  i f  l i f e  
w ere a  f ilm  th a t  c o u ld  b e  u n ro lle d  tw ic e  o r  ev en  m ake 
to  w ork b a c k w a rd s .. .W as i t  p o s s ib ly  th e  r o o t o f  a l l  
e v i l?  N o: o f  c o u rs e  th e  lo v e  o f money w as c a l le d  t h a t .  
B ut money i t s e l f — p e rh a p s  one v a lu e d  i t  c h ie f ly  a s  a 
d e fe n s e  a g a in s t  ch a n g e , a  s e c u r i ty  f o r  b e in g  a b le  to  
h av e  th in g s  o n ce  a g a in , a  m eans o f  a r r e s t in g  th e  
u n r o llin g  o f  th e  f i lm . (p . 48)
W ith t h i s  W atts w ould  c e r ta in ly  a g r e e ,f o r  a s  h e  s a y s , 
" I n s e c u r i ty  i s  th e  r e s u l t  o f  t r y in g  to  b e  s e c u re , a n d . . .  
s a lv a t io n  and  s a n i ty  c o n s is t  in  th e  m ost r a d ic a l  r e c o g n itio n  
t h a t  we h av e  no way o f  s a v in g  o u r s e lv e s ." 15
S a ta n 's  a p p e a l to  th e  woman m akes l i t t l e  se n s e  to  h e r  
a t  f i r s t , f o r  sh e  i s  f u l ly  i n s t i n c t u a l  a n d , a s  s u c h , th o u g h t­
l e s s ly  fo llo w s  C h r i s t 's  p r in c ip le  o f  ta k in g  no  c a re  f o r  
tom orrow  an d  a c c e p tin g  l i f e  t o t a l l y .  When Ransom  t e l l s  
h e r  t h a t  e a r th l in g s  r e s i s t  and  h a te  a g in g  an d  d e a th  sh e  
re s p o n d s , " 'B u t how can  one w ish  an y  o f  th o s e  w av es, n o t to  
re a c h  u s w h ich  [ God]  i s  r o l l i n g  to w a rd s u s ? " ’ (p . 6 8 ) . In  
e x p la in in g  how sh e  a c c e p ts  w h a te v e r h ap p en s to  h e r  even  i f  
sh e  d id  n o t e x p e c t o r p la n  i t  sh e  s a y s , '" E v e ry  jo y  i s  
bey o n d  a l l  o th e r s . The f r u i t  we a r e  e a tin g  i s  a lw ay s th e  
b e s t  f r u i t  o f  a l l '"  (p . 8 3 ). And w hen sh e  i s  u n e x p e c te d ly  
s e p a ra te d  from  R ansom , whom sh e  h a s  come to  c o n s id e r  a  
f r ie n d , sh e  re m a rk s , "We s h a l l  m eet w hen [God]  p l e a s e s . . .  
o r  i f  n o t , som e g r e a te r  good w i l l  h ap p en  to  u s in s te a d "
(p . 8 7 ) .
I t  i s  p r e c is e ly  h e r  w illin g n e s s  to  a c c e p t w h a te v e r 
com es to  h e r  th a t  th e  te m p te r  a t t a c k s . He w ish e s  h e r  to  
r e fu s e  ;c h a n c e , a s  i f  sh e  c o u ld , and  to  t o t a l l y  o rg a n iz e  
and  p la n  h e r  l i f e ,  a s  th o u g h  i t  w ere  p o s s ib le . In  tw is te d  
f a s h io n , h e  in s in u a te s  th a t  o n ly  by c lin g in g  and  k e e p in g  w i l l  
sh e  a d v a n c e , th o u g h  h e  knows th a t  by th a t  v e ry  a tte m p t 
sh e  w i l l  lo s e . In  an  a tte m p t to  a ro u s e  h e r  v a n i ty , he 
m ade h e r  a  f e a th e r  d r e s s . A f te r  a d m irin g  h e r s e l f  in  i t  
sh e  th ro w s i t  aw ay. T he te m p te r  s a id :
'W ill  you n o t k eep  i t ? . . .Y o u  m ig h t w ish  to  c a r ry  i t  
on som e d a y s , ev en  i f  you do n o t w ish  i t  f o r  a l l  
d ay s ? '
'K eep  i t ? '  sh e  a s k e d , n o t c le a r ly  u n d e rs ta n d in g .
' I  h ad  f o r g o t t e n , ' s a id  th e  un -m an , ' I  had  fo rg o tte n  
th a t  you  w ould  n o t l i v e  on th e  F ix e d  la n d  n o r b u ild  
a  h o u se  n o r in  any  way becom e m is tr e s s  o f  y o u r own 
d a y s . K eep in g  m eans p u t t in g  a  th in g  w h ere you  know 
you  c an  a lw ay s f in d  i t  a g a in  and  w h ere  r a in ,  and 
b l a s t s ,  and  o th e r  p e o p le  can  n o t re a c h  i t . . . .  T h e re  
can  b e  no  g i f t s ,  no k e e p in g , no  f o r e s ig h t ,  w h ile  you 
l i v e  a s  you  do— f o r  day  to  day  l i k e  th e  b e a s t s . '
( p . 1 3 9 ).
I t  i s  in te r e s t i n g  th a t  human freed o m  m eans to  tra n s c e n d  
th e  l i f e  o f  a  b e a s t , w h ile  C h r is t  and  a l l  g r e a t s p i r i t u a l  and 
m o ra l le a d e r s  r e c o g n iz e  th e  n e c e s s i ty  o f  l iv in g  f r e e  from  
th e  b u rd e n  o f g u i l t  f o r  th e  p a s t  an d  a n x ie ty  f o r  th e  f u tu r e , 
a s  do a n im a ls . The r e s o lu t io n  fo  th e  p a ra d o x  i s  t h a t  human 
freed o m  c o n s is ts  in  d o in g  o f  o n e 's  own f r e e  w i l l ,  c o n s c io u s ly , 
w hat a n im a ls  do u n c o n s c io u s ly — l i v e  in  f u l l  a c c e p ta n c e  o f
l i f e  n o t w ith o u t u s e le s s  a tte m p ts  to  h o ld  o n to  th e  m om ent.
The la d y 's  p a th  to  ad v an cem en t le a d s  t o  g r e a te r  a w a re n e ss 
o f  h e r  s e lfh o o d  s im u lta n e o u s ly  w ith  h e r  w il l in g  s u r r e n d e r  to  
h e r  c r e a te d  n a tu r e , a s  sy m b o liz e d  b y  h e r  n a tu r a l  e n v io rn m e n t. 
F r i t h jo f  B ergm ann s t a t e s  t h a t :
In  som e c u l tu r e s  and  r e l i g io n s ,  s u r r e n d e r  and 
a c c e p ta n c e  open  up th e  d o o r to  W isdom .. .T h e s u r r e n d e r
o f th e  in s is te n c e  o f  th e  p r iv ile d g e  o f  o n e 's  c h o ic e  
can  b e  se e n  a s  a  s te p  b r in g in g  one c lo s e r  to  w h a t 
i s  r e a l ly  hom e, an d  n o t o n ly  a s  a  moment in  w h ich  
o n e 's  m anhood i s  c u t o f f .1 6
S in c e  th e  te m p te r  w as a s k in g  h e r  to  c h o o se  th a t  w h ich  
i s  im p o s s ib le  in  l i f e — f ix in g , f r e e z in g , s to p p in g  c h a n c e  and 
m ovem ent— th e  la d y 's  s u r r e n d e r  am o u n ts to  s u r r e n d e r in g  an  
im p o s s ib le  o p tio n . Had sh e  ch o sen  i t ,  th e  d is in te g r a t io n  
o f  h e r  m e n ta l harm ony w ould  h av e  fo llo w e d  a  c o u rs e  w ith  
w h ich  a l l  e a r th  men a r e  q u i te  f a m i lia r  th ro u g h  p e r s o n a l 
e x p e r ie n c e . As i t  h a p p en s in  th e  n o v e l, sh e  a s s e r t s  h e r  
free d o m  and  c h o o se s  n o t to  a c c e p t th e  te m p te r 's  s u g g e s tio n .
A t t h i s  p o in t  sh e  becam e an  in d iv id u a l— and  a  c o m p le te ly  
in te g r a te d  o n e .1 7
T hen sh e  f i n a l ly  u n d e rs ta n d s  th e  p ro c e s s  o f  m a tu ra tio n  
th ro u g h  w h ich  s h e  h a s  s u c c e s s f u lly  come to  becom e a  b a la n c e d  
in d iv id u a l  an d  why th e  f o rb id d in g  o f  th e  F ix e d  L and w as so  
s i g n i f i c a n t .  She t e l l s  Ransom :
The re a s o n  f o r  n o t y e t  l iv in g  on th e  F ix e d  L and i s  now 
so  p l a in .  How c o u ld  I  h av e  w ish e d  to  l i v e  th e r e  
e x c e p t b e c a u s e  i t  w as F ix e d ?  an d  why s h o u ld  I  d e s ir e  
th e  F ix e d  e x c e p t to  m ake s u r e — to  b e  a b le  on one 
day  to  command w h ere  I  s h o u ld  b e  th e  n e x t an d  w hat 
sh o u ld  h ap p en  to  me? I t  w as to  r e j e c t  th e  w ave— to  
draw  my h a n d s o u t o f  [G od 's ] , to  s a y  to  H im , 'N o t 
th u s , b u t t h u s '— to  p u t in  o u r own pow er w h a t tim e s  
sh o u ld  r o l l  to w a rd s u s . . . .T h a t  w ould  h av e  b e e n  c o ld  
lo v e  and  f e e b le  t r u a t .  And o u t o f  i t  how c o u ld  we 
e v e r h a v e  c lim b e d  b a c k  in to  lo v e  an d  t r u s t  a g a in ?
(p . 2 0 8 ).
S ig n i f ic a n t ly , o n ce  th e  L ady h a s  m ade h e r  c h o ic e , b o th  
a l t e r n a t iv e s  an d  t h e i r  im p lic a tio n s  a r e  c l e a r .  F u rth e rm o re , 
th e  F ix e d  la n d  i s  n o  lo n g e r  p r o h ib ite d , f o r  sh e  h a s  show n 
th a t  sh e  i s  in  no d a n g e r o f  t r y in g  to  f i x  o r  c o n tr o l  h e r  
l i f e  no  m a tte r  w h ere  sh e  may d w e ll. T h u s, th e  la n d  and 
is la n d s  can  b e  se e n  to  h av e  o n ly  sy m b o lic  p s y c h o lo g ic a l 
m e a n in g s , n o t i n t r i n s i c  o n e s .
L e w is ' m yth  o f  P e re la n d ra  c o n s is t s  o f  d eep  t r u th s .  W h ile  
th e  L ady o f  P e re la n d ra  an d  h e r  w o rld  a r e  n o t o n ly  a l i e n ,  b u t 
f i c t i o n a l  a s  w e ll , th e y  seem  to  b e  o f  th e  sam e e s s e n c e  a s  
we o u r s e lv e s . The p a th  o f  freed o m  on e a r th  i s  e s s e n t i a l l y  
th e  sam e a s  th a t  on P e re la n d ra , a c c e p ta n c e  o f  o u r n a tu r e  and  
o p e n n e ss to  th e  unknow n an d  to  c h a n g e , o r  a s  th e  L ady o f 
P e re la n d ra  w ould  s a y , we n e e d  to  le a r n  to  sw im .
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